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“As You Was."”
L1
JONX F. RUNCIMAN

_—
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Allow mie to pause here 3 mament 0o consider the.
art of the great masters.  Fur convenivnce s sake letus
take the vocal music—the oratorios and uperas—at
Hindel. Bach. Mozant. and Becethoven : the music of
which the meaningcannot be mistaken, for the words
are there to cheek s at every step. Apart from its
varving splendour and expressiveness, one quality is
always there : fts qualiny of precise utterance. Handel
used furmulas more than the rest did, but think ol
sugh a song as | know that my Redeemer liveth "—
with what a triumpham phrase it opens, and what a
strange, remote atmosphere he pets with the sobbing
bass at **the first fruits of them that sleep.”  Again,
take the recitative where the people shake their heads
at Chinist—note the dubious murmuring ligures on the
strings. The thing to beexpressed is exactlv expressid.
Turn to any phrase of Bach., examine it carclully,
and you will find the same precision of musical lun-
guage. The phrase may be ever so lovely, but there
ix no sacrifice ol the thing 1@ the manner of say-
imgit. When we come to the operas of Maoxarnt we
find the same exaciness but in a degree thar might
almost be called startling. “There is, in the first place.
the highest, most perfect Deauty ; every phrase is
stamped with the character of the man or wontn 0
whom it isgiven ; the emotion of the moment is justly
rendered ; and. finally, cach movement, each gesture,
has its ropriate accompaniment. e bad the misy
astonishing dramatic instinet and an equally marvel-
lous power ol expression : and the result is that ong
cantake the score of ** Don Giovannm ™ of o = Figano™
and in the mind's eve see through the music what the
characters are doing on the stage.  Pecthoven had not
this dramatic instinet, but he transhated the emotions
inlo lone more |.'<|'|1||:l||.'1|:'|\ and more exactly than any
ol his mighty brathren,  The simg ol the prisoners in




