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Chevillard Concert

‘Two symphones, a symphonic poem, some sym-
ponic variations for the cello, and a symphionic ex-
cerpt from an ogn. is what we werg treated to last
Sunday by M. Camille Chevillard and his excellent
orchestra,

The-firstochef d'orchestre in'France is going to fol-
lotw-up‘thelead of M. Parent and his quartet and the
Mozart Society by giving, this season, & certain num-
ber of Mozart's compositions, notably the last five of
thie Mozart' symphionies. On Sunday he gave us the
oné in'C major (No..36) which was composed some,
where in the neighbour of 1784, and bears the
number 435 in the Breitkopl and Hirtel complete
catalogue of the young master's works.

The public'séemed 1o be in closer sympathy with the
splrit of the work than used to be-the case a few years
ago, when Mozart's symphonic works were performed
at the Sunday concerts. There is a vogue at the pre-
sent moment all over artistic Europe for Fra-
gonardyMand Bouchers, and Watteaus, and it
is, not unfitting that at:the same time there should
be created a desire to know more profoundly
the masterpieces of the Watteau, Fragonard, or
Bouther, whichever you like; of music. The day:is
ﬁm for comparing Mozart to Raphael, the exquisite

umorist to the painter of religious subjects abso-
lutely; lacking in & sense of humour, who would
riginly have considered & humorcus idea in art an
abaminable sacrilege.  The religious fervour which
made Raphael the artist he was, tampled down any
inmdte: €erisk'of. the humérous which-a man of such
fine tions is sure jo have possessed. . And" yet
W; 'Ig'.mgt&dﬂlutely humerous of l”'ll'lﬂ";i-
diind; anicient ‘abd- modern, is every day styled the
BhpHiel 'of Tiusic ‘only because e e icity of
édecotion faintly ‘récalls'the simplicity which is the
characteristic of Raphael Sanzio.

Mozartis. compardble from numercus points of
vitwito Frdginard dnd Waitean ; they all three have
the” sérise o 'I;I;:Hui:‘f $0 ‘highly developed: that it is

ever coarse; theiy technique is always dainty yer the
p?g_l{-‘.", hg;'t_ir}}*;p"ff:_riih the strong “self<confident
jad o the trie artist; their colour is simple but flash-
ing with light, and’ their. refinemeént. s of. the same
quality, the;refinement of men; tempered by the
keenperception:of -the student of nature.

Theexecution was delightfil;'the minuet,  adagio,
ahd> fingleéspecially “were treated with- a ‘delicacy
and charm criticism.

The '*Préludes.” by Eizst, founded on Lamartine's

atjons ‘potiqles,”” was given for the, first time
af I5é Lamopreuk Concerts.” It is an example of pro-
gramme music of the least comprehensible kind, for
withoit the, Leamarting 1ext. its name is an-enjgma,-of
which the puzzling-out is more than liable to take the
atteniion from the music itself” "It is music trying to
regiresei abstract ideas without the human “voice 10
HivE us “thie exact meaning. Tt conveys no- literary
impression as do * Mtﬂﬁlﬂ ;;nd fésrphcuh.“- but

.can enjoy, it as. music, though its themes are lack-
%%&sﬁw on, and its colour none too interesting,
It:is.nat ene of Lizst's bést orchestral works.

M. Liégeois, the Belgian ‘cellist, who played the solo

W

Démdndez :des renseignements & *“ The
@ritical Review,” Bureau de Cou-
pures de Journaux,

part of Boélmann's * Variations Symphoniques,”
has a goud tone and a fine artistic sense, but here
aFain we should have preferred to hear him in a work
of greater significance.

“ Chn‘se and Orage,” from Berlioz's *“‘Les
Troyens,” and Beethoven's A major Symphony, both
magnificently rendered, completed a most enjoyable
and instructive programme.

In the audience were to be seen numerous musi-
cians taking and comparing notes. Ameng others
I noticed Madame la Comtesse Armande de Cha-
bannes, a young composer of serious talent, Madame
Maria Gay, the contralto about to start for a fournée
with Pugno in Brittany, Gustave Lyon, Alfred Bru-
neau, Louis Diémer, taking a rest after last week’s
virtuosity at the Colonne Concert, Calvocoressi, boom-
ing the Scola Cantorum with all his might—a worthy
object, Jules Combarieu, chef du Cabinet of the Minis-
terof Fine Arts and director of the Revue Musicale, the
three Chaigneau sisters, one of whom is now Mme.
Piazza, Pablo Cazals, the Spanish ‘cello virtuoso, en-
gaged by the Philharmonic Society for the second
concert in December, de Radwan, the Polish pianist,
doubtless wishing that Chopin had composed orches-
tral music so that Chevillard could place his music
on the programme ; Melno, glad of a rest after her
*Rhine-Maiden " exertions of the two previous Sun-
days, Léon Moreau, Sachs, Deszo Lederer, Ravel,
a_promising young composer of the new school,
Ricardo Vines, a sincere musician and first-rate
pianist, and a score of others who do not like to see
their names in print. A. B

RODIN
I
Eve

The Serpent glimmered though the primal tree
Full in the gladness of the afterglow.
Its royal head warred ever to and fro,
Seeking the knowledge of the Doom to be.
Eve, in the naked love and liberty
She had not bartered yet, moved sad and slow
Serene toward the sunset, murmuring low
The tyrant's curse, the hideous decree.

Then she, instructed by the Saviour Snake,
Saw once clear Truth and gave her life, and love
And peace and favour of the friends above,

For Knowledge, Knowledge pure forKnowledge's sake.
The full moon rose. Creation's voice was dumb
Forthe Erstwomtn':_ahime.mng:h.ma rtyrdom.

To Our -Subscribers

We have great pleasure in announcing to our
readers that we are now able to offer all annual
suhuﬂbmtwqd\afnra]"hutﬁrlph.mh
taken absolutely free of charge, by Henri Manuel,
the wellknown Parisian photographer. An ex-
ample of M. Manuel's work can be seen at our
offices. To obtain a sitting it is only necessa
to write or telephone to M. Manuel, 27, vue du
Faubourg Montmartre (telephone 318-39) a day
or two in advance, and on arrival at his studio to
show our receipt for an annts] subscription. Th:
vouchers will hold good until the 3ist o
December, 1g03.




